Introduction

INVITING ALUMNI FOR A TRANSDISCIPLINARY DIALOGUE
ON GRAFFITI AND STREET ART

Grafliti and street art is a contemporary phenomenon, in public urban space in
particular, which has been discussed in this volume of articles in order to encourage
a broader discussion of functions of graffiti and street art as social art, its legality
and conservation issues. This volume invites the alumni of the bachelor and
master programmes of the Latvian Academy of Culture, whose research interests
are connected to studying graffiti and street art in the context of cultural theory,
cultural policy, cultural management, as well as intercultural communication and
cultural heritage studies, for a dialogue. Researchers from such scholarly disciplines
as ethnology, folklore studies and legal sciences have also joined.

This volume of articles is an output of the research project “Graffiti in Latvia:
challenges for artists, society, and conservators’. The project was developed and
implemented in close cooperation among teachers and students, and funded by
the Latvian Academy of Culture. During the international scientific conference
“Culture Crossroads” in 2017, a transdisciplinary panel was organised on graffiti
and its presentations have served as inspiration and basis for the present collection
of articles.

As part of the conference, a public debate with experts and professionals was
organised, for discussing the role of grafliti and street art in the urban development
planning of the city of Riga, legal and ethical issues for the preservation of respective
artworks, as well as future visions of interest for inhabitants and guests of Riga. The
discussion was led by the alumni of the Latvian Academy of Culture, Auguste Petre
and Oskars Goba, and with participation of Rihards Brazinskis, DJ and experienced
musician of alternative musical scene, freelance cultural journalist, who has
cooperated with street artist Kiwie, Gvido Princis, Riga city architect and director
of municipal agency “Riga City Architects’ Office”, llze Daduma, chief artist of the
urban design department of Riga City Construction Board, and Sintija Saldabola,
conservator, expert at the Collections Preservation Centre of the National Library
of Latvia.

This volume of articles, prepared as a result of the above-mentioned conference,
starts with the article by Auguste Petre, alumna of the Latvian Academy of Culture,
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who analyses grafiti as social art and means of communication with society, seeing
contemporary graffiti as a prolongation of a historical tradition. The greatest part
of this volume consists of articles where concrete examples of graffiti and street art
of Latvia, Bulgaria, Germany and France have been analysed, revealing social and
cultural aspects regarding specific features of content, stylistics, techniques, and
provides comparative views on diverging practices for promoting and preserving
grafliti and street art.

Elina Balode, alumna of the Latvian Academy of Culture, explores personal aims
and motivation of street artists and grafhiti writers, as well as the role of authorship
in artistic creativity and communication among artists, taking the example of grafhti
and street art developments in Riga. Researcher Miglena Ivanova proposes insights
into the role of grafhti in identity construction, exploring interconnection of signs
from different periods in the urban space in Sofia, Bulgaria. A separate theme -
environment and ecology — and its interpretation in the street art in Germany, is
dealt with by Alise Taskane, a/umna of the Latvian Academy of Culture. Further on,
Valérija Zelve, alumna of the Latvian Academy of Culture, invites to examine the
possibilities of taking the experience of Paris, France, as a source of inspiration for
promoting graffiti and street art creative processes in the urban environment in Riga.

This volume also draws attention to graffiti and street art in the context of
policy making and legal regulations. Oskars Goba, alumnus of the Latvian Academy
of Culture, analyses the usage of graffiti and street art as a resource for urban
development planning, taking the example of Riga. Particular attention is paid to the
normative regulation related to graffiti and street art, which is explored by researcher
Vadim Mantrov, namely in the context of Latvian authors’ law. The analysis of graffiti
and street art from the perspective of legal sciences thus provides concrete references
to legal regulations applicable to such creative artistic processes.

Important innovation of this volume, in Latvian context, is that the challenges
of conservation of graffiti as contemporary art form have been addressed for the
first time. Sintija Saldabola, a/umna of the Latvian Academy of Culture, examines
the problematic issues of conservation of graffiti, and ethical concerns regarding its
restoration — what to preserve, what to leave, what to remove, are layers of drawings
to be seen as artistic communication, and what is the role of conservator in relation
to the artist’s perception of the vanishing nature of artwork? Hence, the volume
raises a question, whether preserving artworks is in line with the nature of graffiti
and street art.

The introductory part of this volume has been supplemented with a selection
of photographs of graffiti and street art, made by Aija Melbarde and Auguste Petre,
which has been created as a reference to a broader collection of photographs that
was exhibited during the international scientific conference “Culture Crossroads” in
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2017. This volume of articles has been also provided with an addendum - insight
into an interactive map of Riga street art, created by street art hunters, a group of
enthusiasts based in Riga, and commented by Agnese Aljéna.

Articles of this volume provide an insight in chronologically, topographically
and thematically broad studies, proposing directions for further research. This also
brings forward conceptual connections between grafhiti, street art and cultural
heritage. It reminds of historical drawings on the walls as cultural heritage, and
invites to exchange views on how to perceive graffiti on cultural monuments,
when contemporary art meets heritage protection, and whether graffiti could be
interpreted as a documentary heritage of its time. This volume altogether encourages
answering the question whether graffiti and street art is a threat to cultural heritage,
or, on the contrary, its part.

Doc., Mg.art. Lane Grigorovica
Doc., Dy.art. Anita Vaivade
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ABSOLVENTU IESAISTE TRANSDISCIPLINARA DIALOGA
PAR GRAFITI UN IELU MAKSLU

Grafiti un ielu maksla ir publisks laikmetigs pilsétvides fenomens, kas $aja rakstu
krajuma iztirzats plasakas diskusijas veicinaSanai par vairakiem ta analizes aspektiem —
grafiti un ielu makslas ka socialas makslas funkcijam sabiedriba, ar to saistitajiem tiesiska-
jiem aspektiem un restauracijas problematiku. Rakstu krajuma $iem jautajumiem veltita
dialoga piedalas Latvijas Kultaras akadémijas bakalaura un magistra studiju programmu
absolventi, kuru pétnieciskas intereses saistas ar grafiti un ielu makslas daudzveidigajiem
izpétes aspektiem kultaras teorijas, kultaras politikas, kultiras menedZmenta, ka ari
starpkultiru komunikacijas un kultiras mantojuma studiju ietvara. Tapat ari krajjuma
tap$anai pievienojusies pétnicki no tadam zinatnu jomam ka etnologija un folkloristika,
ka ari tiesibu zinatnes.

Rakstu krajums veidots, pateicoties Latvijas Kultaras akadémijas atbalstitam,
docétaju un studgjoso kopigi veidotam un istenotam pétniecibas projektam “Grafiti
Latvija: izaicinajums maksliniekam, sabiedribai, restauratoram” Ta ietvaros Latvijas
Kultaras akadémijas rikota starptautiska zinatniska konferencé “Kultaras krustpunkei”
2017. gada noritéja grafiti veltita transdisciplinaru pétijumu sekcija, un tas referatu lasi-
jumi kalpoja par iedvesmu un pamatu 32 rakstu krajuma tapsanai.

Konferences ietvara tika rikota arT publiska diskusija ar ekspertiem un profesionaliem,
pievérdoties grafiti un ielu makslas nozimei Rigas pilsétas attistiba un teritorijas planosana,
radito makslas darbu saglabasanas tiesiskajiem un étiskajiem aspektiem, ka ari nakotnes
vizijam, kas butu interesantas gan Rigas iedzivotajiem, gan viesiem. Diskusiju vadija Lat-
vijas Kultaras akadémijas absolventi Auguste Petre un Oskars Goba, un taja piedalijas
Rihards Brazinskis, didzZejs, pieredzéjis alternativas scénas muzikis un arstata kultaras pub-
licists, kas sadarbojas ar ielu makslinieku K7wie, Gvido Princis, Rigas pilsetas arhitekes un
pasvaldibas agentiras “Rigas pilsetas arhitekta birojs” direktors, llze Daduma, Rigas pilsé-
tas buvvaldes Pilsétvides dizaina parvaldes galvena maksliniece un Sintija Saldabola, restau-
ratore, Latvijas Nacionalas bibliotékas Krajuma saglabasanas centra eksperte.

Konferences norises rezultata veidoto rakstu krajumu ievada Latvijas Kultaras
akadémijas absolventes Augustes Petres pievérsanas grafiti ka socialai makslai un komu-
nikacijai ar sabiedribu, aicinot uzlakot laikmetigo grafiti ka noteiktas vésturiskas tradici-
jas turpinajumu. Krajuma apjomigako dalu veido raksti, kuros analizéti Latvijas, Bul-
garijas, Vacijas un Francijas grafiti un iclu makslas pieméri, atklajot socialos un kultaras
aspektus, kas nosaka specifiskas iezimes satura, stilistika, tehniskajos panémienos, ka ari
piedavajot salidzinosu skatijjumu uz grafiti un ielu makslas veicina$anas un saglabasanas
dazadajam praksém.
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Latvijas Kultaras akadémijas absolvente Elina Balode atklaj makslinicku un grafiti
rakstitdju jaunrades personiskos mérkus un motivaciju, autoribas nozimi makslas jaun-
radg, ka ari to, kas un ka veicina makslinieku savstarpéjo komunikaciju, par pieméru ne-
mot grafiti un ielu makslas attistibu Riga. Pétniece Miglena Ivanova piedava ielakoties
grafiti nozimé identitates veido$ana, atsedzot dazadu laikmetu zimju mijiedarbi urbana
vidé Sofija, Bulgarija. Atseviskas tematikas — vides un ckologijas — atainojumam ielu
maksla Vacija ir pievérsusies Latvijas Kultaras akadémijas absolvente Alise Taskane.
Savukart Latvijas Kultaras akadémijas absolvente Valérija Zelve aicina izzinat, kadas ir
iespéjas Parizes, Francijas pieredzi nemt par ierosmes avotu grafiti un iclu makslas jaun-
rades procesu veicinasanai Rigas pilsétvide.

Rakstu krajuma ieskicéta grafiti un ielu makslas attistiba politikas veidosanas un
tiesibu pieméro$anas konteksta. Latvijas Kultaras akadémijas absolvents Oskars Goba
atklaj grafiti un ielu makslas ka resursa izmantojumu pilsétplano$ana, pievérSoties
Rigas pieméram. Tapat aratseviska uzmaniba veltita ar grafiti un ielu makslu saistimajam
tiesibu normativajam reguléjumam, ko Latvijas autortiesibu konteksta iztirza pétnieks
Vadims Mantrovs. Grafiti un ielu makslas jaunrades vértéjums tiesibu zinatnu skatijuma
piedava konkrétas atsauces uz tiesisko reguléjumu, kas ir attiecinams uz apliakotajiem
makslas jaunrades procesiem.

Rakstu krajuma batiska inovacija Latvijas konteksta saistama ar to, ka pirmo reizi
tick aktualizéts jautajums par grafiti ka laikmetigas makslas formas saglabasanas izaicina-
jumiem. Latvijas Kultiras akadémijas absolvente Sintija Saldabola izvérté grafiti sagla-
basanas problematiku un restauracijas étikas apsvérumus — kas batu saglabajams, kas tick
atstats, kas tick nonemts, vai parziméjumi ir skatami ka makslinieciska komunikacija
un kada ir restauratora loma iepretim makslinieka iecerei par makslas darba zadamibu.
Rakstu krajuma likumsakarigi ir aktualizéts jautajums, vai makslas darbu saglabasana ir
saskana ar grafiti un ielu makslas batibu.

Krajuma ievada dalu papildina Aijas Melbardes un Augustes Petres grafiti un ielu
makslas fotografiju izlase, kas veidota ki atsauce uz plasaka fotografiju klasta izstadi
starptautiskas zinatniskas konferences “Kultaras krustpunkti” ietvaros 2017. gada. Tapat
arl krajums papildinats ar pielikumu — ieskatu Riga dibinatas domubiedru grupas “Ielu
makslas mednieki” izveidotaja un Agneses Aljénas komentétaja interaktivaja Rigas ielu
makslas karté.

Krajuma ietvertie raksti kopuma sniedz ieskatu hronologiski, topografiski un te-
matiski plasa izpété, piedavajot virzienus turpmakiem pétijjumiem. Krajums vienlaikus
aktualizé grafiti, ielu makslas un kultaras mantojuma konceptualas saiknes. Tas atgadina
par vésturiskiem sienu gleznojumiem ka kultiras mantojumu un rosina viedok]u apmainu
par to, ka vértét grafiti uz kultaras pieminekliem, sastopoties laikmetigajai makslai un
piemineklu aizsardzibai, un vai grafiti varam interpretét ka sava laikmeta dokumentaru
mantojumu. Krajums kopuma rosina rast atbildi uz jautdjumu, vai grafiti un ielu maksla
ir drauds kultaras mantojumam, vai gluZi pretéji — dala no kultiras mantojuma.

Doc., Mg.art. Zane Grigorovica
Doc., Dr.art. Anita Vaivade



