IEVADVARDI

Latvijas Kultaras akadémijas zinatnisko rakstu krajuma “Kultaras Krust-
punkti” 8. laidiens veltits akadémijas rikotaja starptautiskaja zinatniskaja konfe-
rencé “Kreisuma ideja kultara. Parole — Asja” (Riga, 2015. gada 6.—7. marts)
izskanéjusajam un gutajam atzinam, krajuma pamata — raksti, kas tapusi péc kon-
ferencé nolasitajiem referatiem un diskusijam.

Asja ir teatra rezisore Anna Lacis (1891-1979), pasaulé plasak pazistama ka
Asja Lacis — fascingjosa personiba, spilgts piemérs tam, ka kreisuma idejas ietek-
méjusas cilvéku personiskas un radosas biografijas.

Teksti sakartoti vairakas nosacitas tematiskas grupas, kas veido cieSus sav-
starpéjus krustpunktus: pétijumi par kreisuma ideologiju vésturiska un masdienu
konteksta; pétijumi par Annas Lacis dzivi un dailradi, ka ari par rezisores idejam
teatri un o ideju pienemsanu pasaulé; pétijumi par izcilam personibam, ar kuram
Anna Lacis saistita; pétijumi par teatri, vizualo makslu un literatiru politiska
diskursa.

Raksti krajuma publicéti latvie$u vai anglu valoda, atbilstosi tam, ka rakstu
iesniedzis autors,' kopsavilkumi rakstu beigas pieejami atgriezeniska kartiba: anglu
vai latviesu valoda, sniedzot isu ieskatu rakstu tematika. Esam centusies veidot kra-
jumam vienotu noforméjuma stilu, tomér vietam personu vardu rakstiba vai no-
teiktu jédzienu lietojums ir atskirigs, saistits vai nu ar autora koncepciju, vai pét-
niecisko tradiciju, kuru autors parstav. (Par tulkojuma un interpretacijas problé-
mam multikulturala vidé, reflektéjot ari akadémijas konferencé giito pieredzi, sava
pétljuma raksta Stizena Ingrema.)

Ar lielu prieku un ipasu pateicibu D Stzenai Ingremai varam pazinot, ka
Latvijas Kultairas akadémijas konferencei “Kreisuma ideja kultara. Parole — Asja”
bus véra pemams turpinajums: sekcija “Kreisums un mila: Annas Lacis latviska
mantojuma valodas” Starptautiskas komparativas literatiras asociacijas 21. pa-
saules kongresa 2016. gada Vine.

Inga Pérkone-Redovica,
Dr.art., Latvijas Kultiras akadémija

! Divi iznémuma gadijumi noraditi satura raditaja un teksta.



8 IEVADS

Asja Lacis, sieviete, kas ietekméja ievérojama 20. gadsimta domataja Valtera
Benjamina dzivi, ir mana vecmamina. Tagad, kad vinu dzives ir parskatamas no
sakuma lidz pat noslégumam, kad esam piedzivojusi Hitlera un Stalina impériju
sabrukumu, rodas jautdjums — vai izkapinati socializétai, pat politizétai radoso
cilvéku darbibai bija jéga? Toreizéjas kreisas idejas skiet mulkigi naivas un pats krei-
suma jédziens biezi tiek uztverts negativi.

Tomér, iespéjams, tadél, ka Asja ir mana vecmamina, un ari tadél, ka vinas
mazo pédinu nospiedumi uz visiem laikiem ir palikusi Valtera Benjamina darbos,
man neliek miera jautajums — kadé| tiesi Asja? Cik jaudigu impulsu un paatri-
najumu Benjamina domai deva Asjas kvéle un apséstiba ar kreisumu? Kas batu
Benjamins bez Asjas? Kas batu més bez viniem? Briziem, sastopoties ar dzivo
cilvéku augstpratibu attieciba pret mirusajiem génijiem, mani parnem divains aiz-
kustinajums un pateicibas jutas pret $iem nepareizajiem... Parnem spéciga vélésanas
spét noveértét vinu ieguldijumu mokosaja cilvéces cela uz sevis apzinasanos.

Mara Kimele, teatra rezisore,
Latvijas Kulttiras akadémijas profesore

INTRODUCTION

The collection of research articles “Culture Crossroads”, Issue No. 8 is
dedicated to the international research conference organised by the Latvian
Academy of Culture “Leftist Ideas in Culture. The Password — Asja” (held in
Riga on 6-7 March 2015) and the ideas and insights gained at the conference.
The proceedings consist of articles, based on the papers and discussions delivered
at the conference.

Asja is the theatre director Anna Lacis (1891-1979), more widely known
in the world as Asja Lacis — a fascinating personality, a vivid example how leftist
ideas have influenced people’s personal and creative biographies.

The texts are arranged in several thematic groups that form a close network of
intersecting approaches: research on leftism ideology in a historical and modern
context; research on Anna Lacis’s life and creative work, as well as her ideas in
the theatre and the reception of these ideas in the world; research on outstanding
personalities to whom Anna Lacis has been related; research on the theatre, visual
arts and literature in a political discourse.
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Anna Lacis. Alises ljinas foto.

The proceedings are published both in Latvian and English according to the
original language provided by the author? summaries are provided at the end of
the article in a changed sequence: in English or in Latvian, providing a brief insight
into the article. We have attempted to provide a unified style for the proceedings;
however, in some places proper names or particular terms may differ: this is related
to the author’s conception or the research tradition represented by the author. (For
instance, Susan Ingram writes about the issues of translation and interpretation
in a multicultural society, including reflections on the experience gained at the
Academy conference.)

It is with great pleasure and sincere gratitude to Dr. Susan Ingram that we can
announce that the conference of the Latvian Academy of Culture “Leftist Ideas in
Culture. The Password — Asja” will have a notable sequel: the section “Leftism and
Love: The Languages of Anna Lacis’s Latvian Legacy” at the 21st World Congress
of the International Comparative Literature Association in Vienna in 2016.

Inga Pérkone-Redovica,
Dr.art., the Latvian Academy of Culture

2 The two exceptions are mentioned in the table of contents and the text.
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Asja Lacis, a woman who influenced the life of the remarkable thinker of
the 20™ century — Walter Benjamin, is my grandmother. Now when their lives
are under review from the beginning till the end, when we have lived through
the collapse of Hitler’s and Stalin’s empires, a question arises: whether intensely
socialised, even politicised activity of creative people has any sense. Leftist ideas of
those times seem foolishly naive, and the very concept of leftism is often perceived
negatively.

However, probably because of the fact that Asja is my grandmother and also
because her little footprints forever remain in the works of Walter Benjamin, I
cannot stop asking — why exactly Asja? How powerful an impulse and acceleration
has Asja’s ardour and obsession with leftism given to Benjamin’s thought? Who
would Benjamin be without Asja? Who would we be without them? Sometimes
when I meet with the arrogance of the living people towards dead geniuses, I am
overwhelmed by a strange feeling of being moved and that of gratitude towards
these wrong people. I have a strong desire to be able to appreciate their contribution
to the poignant road of the humankind towards self-awareness.

Mara Kimele, theatre director,
professor of the Latvian Academy of Culture



